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re John

Cage

M836silcs- rre'8tt*t-

M8lSsilcs- rre J83'J"

Hirp! Ilirp!fitr their Missed {Jnderstun-
dings! chirps the Ballat oJ'Perce-Oreille.

Ftltrct;il'rs VVlru ,p. 175
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Zwei Cut-IJp
Mesosticha

fur
John Cage

Frankfurt lMarn
16.08 .t992



jede oper G eteilt sind handlung
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trinkspnich. O
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A parade of 74 fools
flotation - the city
aquired an orgasm
channel usirg aradio, a
permanent flotation of

in permanent
of Frankfurt
on playboy
whistle and a
cards. Jolted

out of reality and even exposition. If
you see (1969, orchestrated 1972),
base colored lights; "Cheap time
since the 1940s". Also activib), most
increasingly in demand as a
knowledge less secure than your own
to guess the meaning of dust, used as

chronometer (19 69) for seven
hands, worked together works and
the chords, 51 tapes, films, slides are
Iater works
came so as
teacher and

incl. notoriety, Mr. Cage
actions brought him the
performer whereas for

many his freedom to do
Cage Cut-IJp

26 + 27.08.1992
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compositerrrfr for*. T) by man and nature together

Cut-Up-Mesostic
Frankfurt I Main, 19.09. L992

(Source: Joseph Beuys)
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Empty Words
Ein Cut-Up-Mesostichon

gEburtstagsball ist
Machen totalisiert hat cage dieses konzept, dessen

vertinderungen beztiglich der Pfeifen
musik war der ersTe als

nur mYnah-vosel ihre eisenen

Wahrscheinlich
heimlich triffi. die hOchzeit wird

tRainingsanztige vergessen nicht, die
Den zeppelin kontrolliert, aber es wurden

komponiSten

Frankfurt / Main
20.08 .1992



Aber ich ginge oft auch nur an der
Mur, den braunen, treig dahin-
zuehenden, zahen FluB, zLr dem
Zwecke volliger Zerstreumg, auf die
nordlichen Htigel, tiberlief3e mich
meinen Phantasien, meiner auf die
Ob erfl ach ennatur b ezogene n
Phantasien. Die Beschaffenheit der
Erdoberflache sei mir mit ieder An-
schauung wieder neu, afftziere mich,
von ieder Perspektive aus gesehen,
erfrischend.

(Thomas Bernhard, Verst6rung, Seite 40)



Sixty Four
Cut-Llp-Mesostics

re John Cage Sixty Four
Cut-tlp-Mesostics

Sixty Four re John Cage
cur-Irp;yfff,i,ffi*"

Sirty Four
cut-'n 

l{i':;:,t'do*
Sixty Four

Cut-Up-Mesostics
re John Cage

Sixty Four
Cut-Up-Mesostics

re John Cage
Sixty Four

Cut-Up-Mesostics
re John Cage

Sixty Four
Cut-Up-Mesostics

re John Cage
Sixty Four

Cut-Up-Mesostics
re John Cage

Sixty Four
Cut-tip-Mesostics

re John Cage
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J ohn Can a photograph be loneiy?

"My necessirr. 
Q ro from my sense of invention, and I

try not to repeat *.,F{ings I alreadyknowabour.,,

impressioN of a deserted town

may be they have nothing important to 
Q o**unicate

obseruing indiuidua| loudsp.AO.r,

monoloG u. of a person

//-1
open \-_ abe of interrelotifrs between body and

turbulent r*Agrc

stat ic  i *oG,e,

unarf ssed ideal

T
Joi," Milron Cage Jr. was born on Sept. 5, 1912, in

the echo is, to some extent, u^ Qrtrrnal sound 
Los Angeles'

H umour of Nature

focusesr, ,N usual details

the false part of human *E mory



w i t h o u t  a n d  a H e s a l t  G a l w a y  o t h e r s  ; e l l

s o v r a n o s a n d w i c n m a N  f r o m  t h e  l _ e i s u r e

r-
Dougl . rs R.  Hofstedrer,  \ -  on,- .nr" , , " ,

\Yriting through urlsses is a text to be performed by a sotoist Accompanied by six tapes of faffic souncrs
recorded in different cities

some time needs to be spent experimentinG

f  e l -onrE t t  inqthat

in  Mercadan te '  s  ca r ry f , r . a

The level setting tOr the live voice

A good lamp, chair, table and rnir.pHone are needed

4'33 " is a rhree-mor.e,n. N, piece of rnusic

Once sct, ad Jusrnenrs should not bc made during

John Cege's farnous piece cQ,. ' r . ,nlonlv knos.n .rs -1.3-3,,

Muoyce II:

B l - o o m  t o o  n o u s  b y t h e  A f  L - q u r r o t t e d

C o n s i d e r e d  l - i m b s  S t e p h e n  w o r k
B i l _ ]  t o o  y e s

six tapcs u"G in at 02:00 (rwo minutcs)

Et" . t rh ing rhar  rnatrers is  l r idr len
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for others he quickly

Charles lves, Carl

I
became the ob J ect of ridicule and

o ,.*On in the laws of motion

Ruggles and H.nry Corvell

the'most aggres-
sive hosti l i ty

("Myself and still \.rr, myself and. darkness,,)

(-
\_,age married, in lgJS, Xenia An_

dreeva Kashevaroff,, oA ughter of a Rus. sian orthodox
eract symmetricar arranQr*rn, ntt"ijJ'l? 

T,i: 
,liJ:H."

Territorial Library.At the height of his fame he app E ur.a
on the Italian television quiz show Lascia o radd.oppiaover  a , f i ve 'week  pe r iod ,  answer ing  ques t ions  on  rnushrooms.
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Cro*d

pi i lAr

G uners

ctisrancE

mq)pOrc,

attentioN



Jnop rile

DAVID TUDON

-

I  l-umanity so to ,p|on...The animal as an

,Jt\{ ument for the future

,Caftered all over the floor

Athe correlatiue system of o well-AA lanced cosmos

rorGo*en. All gone so long

-E.upti.ai,
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sculptura J uslc underwent i ts

Jocr, remg rne smouefi compo nent of the totol

H ead ofwood

N..O not be specialized

Stands tn.r. r"Qing the watl staring beyond

b e i n g  h o m e  t A a r i c k  t . h e  e n d  C o r l e y ' s

page wi th a k ind of  other color  in the.r t r lo$

E n.rry that  shouts down al l  d iscussion



I
foldcrs according to r pro J ect nmte l'.rbel

Cage: 'no noise, OnIY sound''

Cor" spurned

. turr i .Al models and,

above all, everythinG inherited,from the

s o u t F I  s l e e p  b o a t s  a n d f o r  h o u s e w e r e  o n S p a i n

Notning butrun theAppleshare software CtgfS\S 
%

A high, ,orr-rnfuped mound

GroN oun^

space ,r,,oE an em ̂̂ ?

MERCE CUNNINGF{AM

I4ORTON Ftrtrk*
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Cagc attswct'ctl: 
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N fact I have no talent for music

dust, used as a f nronometer

1943 es t  A  t r l i shcr l  h is  re l )u ta t io r r

i l s  an  avan t -G  a r . r l i s t

th . t  r r . . r  rvc  A , ,  , ,u "  ,n

wherc s.  r ' ruch h i rs  
G, ,n"  w.rng. /
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. H

I  wc lv  IJ  hours  o l  d rc i tms

screen oroJ rrrorc euents

The St O ppi"g Mind fs a

.Haotic and destructive effect

nrropE or America



fitmed ob J ects and

Forgetfulness has , On"n into the air and water

Futl of orr. H ic data

unrelaxed Nu.v", (part i)

Q oo,.roorary music continuum

Mr. Cage *A, the son of an invenror
The room is quiet

OnIy a permanent whisprrfr(a,

r--t
He mixed them with ftnuironment sounds

"Europera 5" Ju*,upores everyimaginablekindof instruniental music

Traditi Q oairu have dismissed him as a prankster,

".Harlatal or an anarchist

a question of names and thi Ngs

trauelling on camera Cronn,e,

op t i ca l ,A roO
/-1

murmerinly sounds of the wind or those of cars
T-t

innovation, improvisation and F , *plorutioo



the ", n o l . , t i r "stag as "king" of the forest

"The Secret BlO.k"

"TF{ere is no noise," he used to say,"on ly  sound.  "

theseoNirzol,

Art is not
there to etplain things, it is there
to offect people and to actiuate the
intenelations of their senses, that is
their sense of sight, ser4se of hearing,
se?ase of bolonce and make these into

Ct"rri c t Ching

Attack, duration

fSroG Monuments)

unnrE dictable sounds

a principle of aptitude for their work." (Ioseph Beuys)

l iberal  use of  e lectrOnics

skyligHt to shine on

importaNt animols

the composite work

C age represented l iberation

sculPturAl

G raph ic  no ta t ion

AII  Cage's creat ive act iv i t i  E s were underpinned by his
frequently declared aim to
lbr ing about a music which is l ike
furnitgre - a music, that is,
w h i c h  w i l l  b e , ,  p a i t  o f  t h e' n o i s e s  

o f  t h e
environment".



ct)

q
o)

r<q)

90
6

bo

f T l

- q - l E  u F = E  E ^ , !' E , :  ?  a  EF  tFE  g  $ !) 5  ( )  c l c t <

s E i  5 ? * J i F ? i  BY S € < F T F E i H F A
E s  s s F E { g E . f , $ :€ f  t ; r  E  H  *  F  5  3  aq i E  E : . : s : € # ; " . �E  B _  E  5 9 g s E 5 . E : S 'g  s  E  = E S  s : " s E - E  S
f r F & F 3 { ; r S i E Ft ;  e - R : f S p g S g €
E  S  g  I r € ; S  r E  s  P
S S =  tE  ;  E  F '  SE S P
S r t t r : g i i g t [ F  q J
F " 6 S g € : ; s : R € s  s3  h : ; 6  9  5 * € S t s . F  + r

; ? 5s{ sE s*?ss x $
= F g E S + ; S f l : E F  €  s
. = € g E s s - f i s # i s b ;  € ;e 5 . g R " i * l x : b ; E  c s  F  i
E : i s g € g x E E S q  E  g  g . ? s
g E a S $ 3 - E R : ? $ €  a  E  f  * E s
a E ; i s E i s E € s :  E . d €  q  E f , i
i sE ;EaESf$€s  s  I  f  E  i  j  i
; s € E S E F 3 E ; S E F  h S  X 1 !

s$$ii€i$3ssig if IEEs ; s t g B s S E = s s s ,  u E  b og , i ; S ; g E ! $ S E * g  3 ;  a
.FSe* lE€SiE€$S * f  E
Ei#Fs3$e$ i i ; f  ;  s
€E:€?Ef l ;gss; f r  F
c 5  E  5 o  r ' = i !  c i  U  D  5 I  +3 E  f i  E  s S f ; E  E g  p  H :I :=  R € C oa O \  :  E = ( !  S

i t ?  p E { € $ 5 t P = l
q - )  ! ' . , *  H  3 . ? . = :  \  b - p  3

E F : i 3 € : r y $ S F € i
= ' -  q € . i . : r l S P s i { F
F e = s 5 € s - s S = ! B ' F
- = = L * = ' E = : a r \ o *

? € H I . s = - : l l S s A e
5 : 5 i - ; : S E u ! € s i :
€ i  E; .q !  g  j :  iFE $v  -  q . , . ( J  €  c l =  - -  g : . . : . .  3 *



r
Justif ied-often there is a word stretchcd

inrel lcctual ,oOor..,

while o,H". lines are all squished rogerher:

ai- i  Nished and destruct ive

Not surprisingly, Mr. Cage, his music and his theories ", C omposi- tion have always inspired debate.

Cage took his music where he found it- A "O he found it everywhere

metal ,l.dG.,

"I think it is true that sounds are, of their nutu,'Il , har- monious, and I would extend that to

T

you can safely get away with J usti$,ing text

a work ensemble there in the central ,Ourror|

noise," he said recently. "There is no
noise, only sound."

H " seized on the chinese book of changes, the I chino.

and ct'cated his aieatoric pi..., iNrvhich much was lcft to thc pcrlbr.rncr',s rl iscr.c- t ion.

And in perhaps his most notorious work, the piuno pi.Ce called 4:33, he wrote

A
4 min.  and 33 sec.  of  A bsolute ly  noth ing.

Insertin C non-frnaking spaces

sound that appears to come from everywh.rE



A tal l ,  lankY T
figure wittr a mesmeric personality, John Cage was a dedicated waiker,

woodsman, '  my.ot  Qgis t  and p layer  o f  such games as
cr ibbage,�  poker,  scrabble, br idge

LT and backgammon.
I Iide the double_l in Well

Qo*oonents of

Autu*n of t eB2

So nightly. Up. Socks. NigFItsown. Window. Lamp.

relationship between Notr. and culture

Q omress and warmth, temperature in generai

o rrAgment

Groprus-Building

the world's process of euolutirN

(Lighting with a Grorc on the stag)

archaic l*ogfl

I o,,0,

form is a ROo,

Eruironment
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His mother was a Journal is t  and.his father an engineer

the art ists's rate works 
and inventor

St imulated by His avid study of  Zen and other

or ie N ta l  phi losophies

most ,dramati C

the concrete figur Atiue and the abstract

thinkinG

figure and space os a central themE

indiuiduol metal obJ ects

Cunningham and .the pianist-cOrnposer 'David Tudor

Fjis work also dealt with the svnthesis

giv ing him my haNds to p lay wi th

C ombined

Archetypal work

The BlitzschlaG obtained the frontality of a relief

with extremE plasticity

Iohn'Mi l ton.Cage

the impression Of being the skin

BEUYS: Economy has to be the l ink witH all  the other dimensions.

Iaua that has cooled dowN and taken on the shape

in charge of our own C haos

important relAtion

in the octaGonal, domed room

Cage,oncedescribedhimas"nota cotposE, but an inventor of ge-nius," a quotation that Mr. Cage
said pleased him.



Jo,,,,'.,
now changed the * O rld in a meeting house

LI
what's called art-sorrowing empty eyes -[. o-" is where the crab is

rNo*,

?scrap stru \- tures past's just as unstable now children morning

.Cl. rt iust like cissycums

G.rttr. music get

sleeping iourn E , to duration

T
intellectual handling of an emotional ,,rU J ect is disturbing

Introduction to the methQ d of leonardo da vinci

the ryst of tFlf e eternal present

glasses, stones, furniture or braN.n., are sgsnned at a distance

of a centimetre

prusti Q garnes

a corruptea iae A

The f lash l ight  was ,n  i *nQe of  energy

measure rpu.[, in volumes behind the blinds



T
users, don't have to con J ura some new mental

'page's severest crit ics, the compOs'er Virgil Thomson, defined as

an homogenised chaos ,Ff at "would carry no pro'

gramme, oo plot,  no remiNa.rs of.. the history of beauty,
no.  .  personal  rs ta tentent" .

C r*oass - in itself, a sign

of the.A rth,s magnetism

'  Few composers pursued more *co- rously the goal of an art of

"off"gE based loll ror-rnusical sounds -.



installation for proJ eckd images and souncl based on

chance O pcr.at ions

I  I  e \ \ 'on a tclcvi.sion contcst in l talv

fot '  conrprehrN sive knowledge

C arot i t ta 's Event

A Y. A r. Frorn Monclav

"l)r 'el) i lrerl" run Q i

Silenc E



obtaining a lustre of its oI

assemblac

,orrErt of mining

p, O..rr,ng

textgoes "lt , FI. way across rhe page

orthern londscape influenced Beuys,s creatiue

Ctrrsins to

domesric A;ni*ot



ob ,  ec ts  inser tc r l  i r r to  harn-
n l e r s  o t ' s t r t l t g s

sc .  Q  r r r l s

Ctt t tn i t tg H o, ' , , ' ,  r lance cornpany

a g a n t e n e r a N r l

t l rat  l r is  lack o[  har. , , ,  Q rr ic serrse

H on l ' ) '  Corvc l l  a r r r l  r \ r . r ro l r l

ccrn t inr r i  N *  to  rvr i te .  pa i r r t

ant l  f  , , , , , I )ose

t t t t rs ic iarrs in  r .o A ct ion

typo G rap t r i ca l  i  co l l s t ruc t ions

Q nnr l los i t ion  rv i t l r

A r. t  lcctur.cr

Sclroerr t rcr  Q rv l ro rv i r r -ncr l  l r i r r r

i r r t  f  l l cc tua l is r '  o f

I t  is al l  the mind,s pro ] . . t ion

asscrn b led l -o r '  [o  u r  rn i  r r  t r  t  E s



empty J ou*.,

what's called art-s rrowing now changed the world

umour of Nature

, N writing chance works, lvIr. cage developed a novel view of
composition, in which he came to
regard it not as a way of imposing
order on nature, but as a way of
creating the circumstances in which
ail could adapt to iS surroundings.

"Water MusiC' (1952) Winter "*rC

bora, Ards ond fonaards

r\
nameless ener \] ies

II ,ooonic piece



thousands of sounds in James Ioro', nou.,

There l, u WQrld Inside the

yellow tig}l:tins

,oNorony

Qrornes into a sofi articulate language

ayrAmic uisions of the city
-r

the whispen, (*7

,up,n,,

screens' upper frames, prol rr,

,iriQ nary ,Metropolis,

The Individual WorlarH "pi.,g

gradual meditotiue immers;, N of the mind

Pi C tures of a quiet town

night frAmes of a forest

speoks without pourirG

,oirE



T

p a r t  i e s  o f t h a t  p r i m i t i , r .  J  o n e s a n d  h o m e  d o n e

w h o  i n  i ' h e r e c \ / u l d  s e n t r y b o x  b l i n C  f e l t  h i s

That too is an aspect of ,H e United States

N"*"g there either. Nothing stirring there either.

Nothing stirring anywhere. Nothing to be seen

anywhere. Nothing to

G
E

l/^1
. t

sugge s t  \ - -  a  s t  ingemanated

e v i c i e n c e  l i k e  u p c e r a I i n l y  c r o s s t e m p e r e d

-r
the neiLf nborhood of such forms

I t r
tangible, palpable ob J 

LJ ct, rvhich in some !va)'s is merel' a

homege ,OCage 's4 '33 , .

H .  w h i t - e  t h a t  a n d  o f  a s

abso lu te l y  tuNo tudy  tha t  o fbo i l e r  i n  wh ich

tuorf e II (Writing through Ulysses) (1,ee2)

and the coyote were 'partrcip Ants, in his actions of

ebsradrer 's  personal  af f i rmat ion thereof ,  one cannot  be

sure.)  ]n  3nv case,  t l . rese four  n.ords are in  fact  the names o i
four  famous n 'pefaces,  and each one is  pr inred

tpeience in its ou'n f3cg.



T
emotional sub J cct

l^r
echo o f  dominat rn$  technotogy

E -brroni. shadows

Qr.. in the middte of the room

sounds tnut rrigFlten us or make us aware o'Fpain

leonardo d" .,ri N .;

C,,.



Legend has it that a horrif ied anitor in a concert hall  once rernoved
tacks f rom a . ,prepared piano, ,  the
night before a Cage concert.

The performers had to
"vandal ise" the instrument in

a hurry the next day.

otorious 4'33" in which the
performer sits silbntly in front of
an instrument playing noth-, ing;

Stock ,tlll ,t..ioG out

was intended for any. ensemble
of more than 86 unspecified
instruments. Then there were
the. ,Voriations IV for,any
number of players ,and any

means; and the grandiose,
multi-media pieces, such
as HPSCHD or Roaratorio,
.  based.,  on James Joyce's

Finnegan' s Wake.

alcohot suspensio O n

Room once full of sounds. Faint sounds. !7 ence unknown. Fewer and fainter as time wore on.

At one extreme was the

at the other, the C u.oohonous free- for-all of the

/ /  \ \
/r-r \

J-L ) \ tlas Ectipticclis, which

Finai fade-out:
first chair, long pause with spot on face alon



. t . r t . - - ? ( ( i i f  i l i , ,

T
Journey now changed the world in a mceting house-

o

.- that time trc hears the fint sound euery future f Or* of nature is Through the screens A
9 ?  ' .  s  9 .

? 
'Et*"' 

'  
ira&cs During that t ime Hi, own musical cre-ations . E f

! E 
t in which' a part of Narrzre he berieved,,ithec * i aE ! r ''F r d -which wilr make avail-abre for n ? $ g

s .: ,! E -'e 
i ; s IP E F  - ,o  -G 
. , r  s  r  p

L bo qj y U. V = 3 Bq.J cg Cr  i  s  6  s  f i r i  Eq s u I
{ K . 6 E i o o g s s
g{ .; 

r'< 
= g /? !''t h

' s = ' r . S E F r o . Z d i r ,

J F  , E  E  E  I  d  T

u : H  . H  i .  1  e i i s
r y  3 I  - 2  . B  7  * - : <- F  E  E
I  .  -  6  o t  6 ' o c ; 5
: * g = t = ! 1F n v, ? v S. g 3 3

o [ n i ( H D = 6 5

S V F o = = . 5 = ' E( f { 3 i = 4 ; 8 8 ! . ? D

;  z  u  ' ;  3  3 . 3  ?  B -
i  ;  2  o  5  E ' >E  s  :  z  *  E , +  e
o - q i . i 3 o : t i 9 .

;  - {  R  !  r  i i $ ;8 P . ' a . , r y p z" i r s q b o - . o " ! <
g \ J ' s t < : . : = I + O(!) g B E "'PrPaIl aq- A d il t
i 2 ! 5 

-o o a d'- E * o -o -+ 3 f,
h  t  r t  =  .  _ _ A r l A A t r l U t t  ;  6  : r
5 € S' 

€.ord clsn.., qruepq E qr'ar a^\ lllun 
I ; S

| !  r - {  * r  LL

6 o s 5 ' E ; E
q.'� 't

o q uns zur{urs E Jo Surmolr) ' ranamol{  
'paFueqc JaAau 

E ="
J <  t r  

" l ' l - 1 "  " - r  t , - ,  I  '  
I J

E q 
'\'r 

. s.der uae,o,leq uon,''utq'u'{' E I
|  )  v )  -  - .  -  J v  y  . , ^  1 ,  n n h c  S J u u l  u d u i . ' q  

S
Tr, 

--s,to1d1nts 
pa66a7=.aeJ1.!l o uo adyr qs annbs sader uae^

. _ {  I " - -  r " - - - r  - - - - r r  -  - - -  -  
V  S

E b
JuaA r {sTr le6epuaddebur l - { l  arueq 

J 
s , rsedsa.rn lon: tsde-rcs untu t (q  apout  a jo ld^



-  ? i t t t l ! i l

T
husband  company  man i f  es t i ng  rn  l - . ^ ,

cr 
mpany malllrc- " *r? 

J ustify text only if the line is long enough*
t J o

t E 
gt"ur". 

indifferentfoldcrsorondifferen,nQ,umes 
"A troveller! By *y foith, you- 

E
g E 

rr ruuLr!"r 
o E

v o <
- - l ( J - - ( D F *
-r I 

marsins, like this paragrapH you c'rlr clect to display sod: g, 9 E
o - o
il 4 both margins, like thj
.r1 F c :.^ 

"^ 
^:^^., ,, 

^ v o% q F'
f ;  ?  . :  oof  

nobodv '*u"oor"==Noror iousr_y 
0raskthc_ :  ;  i( ) u

i  € . E . g  
e v r J - \  J  

3 *  H  i  eq 2 X E
r  6  a E  = .  J  d  S .1  E ;  i "  S  I  . . '
f o o o F i T : 6 3' n E g 

----,^. # x o ;
f' I ; ]r.,,rn* aqt qlyv\ If,aqf, retn I n-red gn B ; [.G l t <

t * : 
\ ' '  alqnoJlJor'op- 

F i i
F  9 i l  o -  a  E
i  :  E  ^os  o1  pe lea l {  oT>{o r  " \ r  t 1e1 r  Jo  bu tuena  MoT 

F  :! )  l - ;  :  
, _ o ? 9 v '  

L - - -  
V  :  R

B q Hc- , ' . r14"-  V
E €  IJ  IJU '  V  

9  +
A 

F  b t rT . fea l  lou  le r { t t  pa l lo ' l l e -C}uaq l  -  ^ , ,  n ,  ^ , ,n  , ^ ,n r r  P  t
ct

E 9 - T J ' . , 6 u t q | o u e ^ o L | o | P u o q 3 n u a . so t r
'i^**O.arn 

paflonuo3 'lr\ols 'rq3flS op ],uplnot 1f 
m s8urqt asoql II€ op of '(n ol sr /euapual aql

r ' I



T
,l ust like cissycums scrap slructures past's jusl

illustrotes the paradQx of two

tttoustlsg

lor pcrcussin N

norr -har ' rnot l i  C

the stimuli have *, A PPeared

the riuer of fi*E

whisperinG r" constant monotony



l
I I

enuironments by \-f osep h Beuys (t SZ j - t 986)

rA
'By the, late 1940s Cage's reputativ. was sufficiently, established

for a'com- plete perforrnance of,his
major work for piepared piano,
Sonatcs and lnterludes, to be

rnounted at Carnegie Hall.

ologram

'He a lso began exper imeJ I  \  t ing wi th  the "prepared 'p ianof  ' ,

a not ion which involves,_the'
insertion of various objects

between:'the strings to create
a quirkily diversb rgpertoire of

percussive effects.

C o*Uined menthol and

A
iA\

a shl-\ rply outlined continent on a mop

alternat i r rG

T1

20th c/ts',nturv art



people-""Joying

recurring ri 0 kfi disruptions

stilllife-Iike pictures of an ormcH. oi, or o lamp

spirit of depressio N

mental (^mnW

sound, no sens A, rron, exist

If sound is meanin $ ,or, I,m all for i1

E ,tr*al and internal realities

as if frozrn, J ust bdore it hits the Jloor

all the economicrt . Q ncepts are not highly developed

noises made by the *irroplJon,

another postmode, N[ sunset, rich in romantic imagery

aire(p pictonal language

speA k with the government

I don't fif. rn."nio$ ful sound

E ,r*rnts of the uisible world



J opp..tt

u,Ot.,,

rhytFI'

Beori[g i, mind

four C,r,",

B\IIviolA

G*, arious animol

E*or.rr*u,



I
J oHN CAGE. the composer,  rvho has

died in New York aged ?9,  was the most iconoclast ic  and, inf luent ia l
representa- t ive of, lhat .radical, sal,t is.hly indepen. dent strain in

Arner ican music.

the peninsula Boothia Felir on the ,O n,

It was HurOty surprising that the sight
of Cage in his 0'00'.' preparing and slicing vegetables, prltting thern into
a blender and then drinking the results, with the actions amplif ied around

the hall, should haye seemed like the work of a self, promoting
charlatan.

earth, interspersed with roots a N d shards of pottery,

CY age expounded this phi losophy not
only in his music, .but also in the
lectures. that he delivered
throughout the world

- corected in a steAdv strea* ord,lll';r.ifu�fii jlo#rar.

n
(the human being)rrrrg\] es through the world

Eoun's interior, so to speak, has been created



Some applications allow you to J,rr, pick up the letters ancl marks one

O ccasional information sharing

F{"r prime

capital letter M in that foNt and size (see page 19 for information

Colls bock fhe lovely April

Macintoshes A t. connected, there is virtu'ally no

s u r p r i  s e  r b s e n a p a r i  s h  r o n Q s h o r e m a n o f  f e  r  r o w s

the flexibilitv of FileShare is idEal for small

.o Jurt.a for different room shaPes

Thou orf rhy mOther's gloss

l i n e  o n l y  b o s o m  r a t F f e r o n c e  m o m e n t  s h o u l d e r

the first three lines, and two thiNs were added after the last line

An em tpuCe is always the same amount of space

A dtninittrator-the person who controlled which

had varyin G levels of access to the information

Whichever m E thod you use



Joo"
in the form of *O uing and static pictures

universal s igni f icance of th.  Human hand

A concer t  a t  t l rc  fV luscLul r  o f  r \ iodc.  N Ar . t  in  Ncrv  yor .k

o prQ torial Kindness

lettr*\t reality)

experience - the underlyinc propensity of the mind

fronting only the Err"r,,lut facts of life

paradox ,f thQught (memory)

too ls  and iNst ruments

a mess "f C omposition

It can't b" A nything else

doing all the *ton@ things

Ageneral misery of id E as and. means

J ortua out of realiry

H.r. is a drawing of "The Secret Block"



ourney to duration

Only a false understandins

H urrnorry or melody

percussio

more l ike the vis ible t ip of an i$.b..g

i n v e n t . i o n  o w e d  c o n f i d i n g  s A n o r i c h m a n

strong flush ufiGnmenr

single or doublE,



: i ' b : l f  r i l r i ; t t , ' :  :

' f  
h t :  C a l i l ' o l n i ; r - b o l n  C a g e  b u m p c a  f
around the U.S. and Canada, f inal ly head- ing of l  to Paris in 1930 to /oin his gcnera- t ion ot cxpatlr l tc r l t . l l . t : tu. ls. I , l ' t , rr tual lr , .

/-\
Cage settled in New tbrk City, rvhere he spent the last 50 years U, his lif.e, most ol. the time ,"vith his li l.clonq

on, the .no..o*onHer. Merce cunningrram.

mif{i-atist

f\
I

U omposer John Cage took his music

where he found it - A nd he found it everyrvhere

u ,fiQht break in the visual continuity

Easy Pieces

,n al^nun, Cage is regarded as the greatest

composer ", Q". t ime, a 20th century Bee- thoven.

o.r.-rHird the space of an em space

I\0t

,,u,, C age's influence on three genera-

l
t ions o l 'Amer ican composers should not  bcundclcst inrA,"o. ln  the ' r rOshisacol .y tcs inc luded Nlo l ton Feldman

/ - l  
and  Dar le  Broun

Frederic Rzervski,  Phi l ip Glass and Steve Reich- botI", ,  spir i tual sons al l .  Even torvarcl the

nd ol 'his l i le, Cage remainecl a l ixtule at
ner.v_music concerts. his long hair and
rveathcr_beaten fitcc, giving hirn the ap-pearance ol an impish, aging gur.u.
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r l l i t t i

lo, Uy turning oway Jrom

eyes h 0.u is where the crab is

t*.-o,Grey hair

,*prr irrrF. l l . '

,r, orrHroporosicar,

N.ru york highways

C^ ona

i*Ages of strenuolts clamberinq
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Jspeaten so as to use the ceiling's shape

bl O ck of text

with tHe dust and spiders

I \T
I  d id  not  wa I  \  ,  ,o  show i t

(^

began produving his f i rst  works using

Alignment is

(:

The closer one \f ers tu the centre

momentarily , E overshadowed by very loud traffic



Just like our real clesk ancl work environmenr.

*O,ta
machinery should not e*pF{asize difference between

Small woNder that Cage was never a public lavorite

Consequently

born at  Los Angeles on Sept S lg l2.

advantage of actinG

v e r i t .  a b l e  f o s t e r s  i  s t e r E  a t e n w e l  r - t  a i  l o r e d t  i _ m e

Justice in the production system

Oo.n that volume

silHouettes

poiNt  o f  v iew,

mind, thought and aCtion,

etternol And internal

pos t . ca rd  fa r reach inG

Examples



I
catastrophy gets our attention 47 remembering ob J ects

the uisibte wOrld

events speak *it l--l out metaphor

irN er reality of

. -
sculptures whi L h have their own meaning

Mouing p Anoramas

-
Arnold fthoenber$ and silent TV pictures

E.onorny is  not  only a money making
pr incip le

BEUYS: And then we go to BeiJ,.*

driven rnto a.Qrr,",

IJ
A iesson in t | | e laws of motion

would you call it? N r..ru^ut

-
fat and wax s\- ulptures

A
l1 better-working version of the world

the noblest recorded tnouGhts of man

The Monotony of rrlatur E



make it imposslmed world outside.
t l te  rncanins Oi  , r  tvork , , f  er t

in the sense of tHe tyranny exerted by money

images of a bottle falliNg from the table

dynamiC

q 1 -  a m m c r s r e s n g n S e  O f  S C A r c e l  v  o r c l e rv v 4 ^ ! v v r j  v ! u g l _

aboue all their uarious tinGes of colour

Embodied unequivocal ly  in

Jpe is small enough so your line

t r u t h B r e m Q n d ' s

. the geograPHical ossembloge

Backs away to edge of light and stands faciNg blank wall

Backs away to edge of light and turns to faCe east

The stag stA,nds there and the stag is not a human

intellectual handlinG

provE dadded


